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support on his benefit night, when they played Othello and lago to a large house.
Towards the end of June, 1822, Macready set forth on a tour to Italy. He passed through Paris, Geneva, Lausanne (where he called on John Kemble, but did not see him): up the Rhone valley, over the Simplon to Donio d'Ossola, Lago Maggiore, and Milan; thence to Verona and Venice, Bologna and Florence; from Florence to Naples without pause ; back to Rome, which he "did" with laudable diligence; then by way of Bologna to Parma and Milan ; thence to Turin, and over the Mont Cenis to Geneva and Paris. He had a letter of introduction to Byron, but some difficulty as to his route compelled him to leave Pisa unvisitecl. He does not seem to have heard while in Italy of the death of Shelley, which occurred just a week before he crossed the Alps. In Paris he saw Mdlle. Mars on his outward, and Talma on his homeward, journey. Of both he speaks with enthusiasm.
An Englishman whom he met in Paris assured him that he had recently seen Young play Hamlet at Drury Lane. Macready politely but confidently insisted that he must be mistaken, for Young was engaged at Covent Garden, and, even if any disagreement had taken place, he could not yet have appeared at Drury Lane, as there was a convention between the theatres that no performer leaving the one should be engaged at the other until a year had elapsed. His informant, as it turned out, was in the right. The unwise economy of the Covent Garden management, and the no less unwise extravagance of Elliston at Drury Lane, had led to a revolution in the theatrical world. Young, Liston, and Miss Stephens demanded that their salaries at Covent Garden should be raised from ^20 to ^25 a week. The management